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PS 335: American Foreign Policy 
(3 Credit Hour class) 

 
Dr. Debra Holzhauer 

 
Class web site: http://cstl-cla.semo.edu/holzhauer/ps335 

 Instructor’s email address: dholzhauer@semo.edu (I will respond to emails within 48 
hours unless otherwise specified.  Students must use their SE key for all email 

correspondence.) 
 

Office Hours: MF 11:00-11:50 AM, TTH 10:00-10:50 PM, by appointment in my office, 
and by instant messaging through Windows Live Messenger 

 
Office:  CR 211J 

Office phone: 651-5137 
 

Fall 2010 
TTH 2-3:15 PM 
Carnahan 210 

 
COURSE OVERVIEW AND FORMAT 
Hello and welcome to this face-to-face class on American foreign policy!   This course is 
meant to familiarize students with both the political processes involved in the making of 
foreign policy in the United States and some of the major foreign policy issues facing 
the country in the post-9/11 era.  Specifically, by the end of the course, students should 
be able to: 

1. Understand what actors are of particular importance in the development of 
American foreign policy; 

2. Understand what factors influence the foreign policy process; 
3. Understand some of the major instruments available to the government in 

pursing its foreign policy objectives; and 
4. Be familiar with some of the types of foreign policy issues that face US 

policymakers today. 
 

As well, by the nature of the course, students should come away with an appreciation of 
politics, substantive knowledge of the vocabulary involved in the study of politics, 
improved critical thinking skills, and enhanced writing skills.  Finally, this class is 
designed to help you gain a broader understanding and appreciation of intellectual 
activity.  In other words, gaining and valuing a “liberal arts education”.   
 
This course is primarily taught using a lecture format.  My lectures are not meant to be 
merely reiterations of the readings but rather are meant to introduce, clarify and 
emphasize key points.  In other words, you can not simply depend on keeping up with 
your readings in order to gain the knowledge necessary to do well in the course.   As 
such, students are expected to attend class regularly and to participate actively. 
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In addition, a significant portion of this course will involve using the medium of film to 
explore topics of relevance to American foreign policy such as key historical events, 
political processes and theoretical concepts and the like.  This is not a film course but 
rather a politics course.  As such, matters like filmmaking nuance, cinematography and 
the like will not be examined.  Rather films—both those viewed by the students outside 
the classroom setting and those utilized in the form of clips used within class to 
supplement course lectures—will be used to explore topics relevant to the politics of 
American foreign policy. 
 
Finally, this class will utilize some elements of technology such Gradebook, DropBox, 
and Forum.  All of these can be accessed through the class web site (through links at 
the top and bottom of each web page associated with the web site); the address to this 
web site can be located up above. 
 

 
COURSE MATERIALS    
Required: 

1. Michael Cox and Doug Stokes, eds. (2008) US Foreign Policy.  New York: 
Oxford University Press.   

• This text is available from Textbook Rental. 

• Referenced below in the class schedule as COX & STOKES. 
2. CQ Researcher (2010)  Issues for Debate in American Policy. Washington, 

DC: CQ Press.    

• This text is available (for purchase) from the Southeast Bookstore. 

• Referenced below in the class schedule as CQ RESEARCHER. 
3. Handouts and articles as noted in the schedule below.     

• Those items on reserve in Kent Library are referenced below as RESERVE. 

• Other items can be accessed through links on the “Class Assignments” web 
page. 

4. Regular reading of a national or international newspaper (e.g., The Washington 
Post, The New York Times, The Christian Science Monitor, or The London 
Times), watching of national newscasts, or regular reading/listening of the news 
via a Web service (e.g., www.npr.org or www.bbc.co.uk).  Students should keep 
up with current events and make every effort to asses such events in light of 
what they learn in class. 

 
 

COURSE REQUIREMENTS    
1. REGULARLY ASSIGNED READINGS 

• Please try to complete all assigned readings BEFORE you come to class so 
that you are better prepared to participate in discussion and/or raise 
questions, concerns and/or comments about the readings.   
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2. COURSE PARTICIPATION AND ATTENDANCE  

• Participation. Students are expected to actively participate in all scheduled 
class activities/discussions by asking relevant questions, supplying informed 
opinions and raising critical analytical points. 

o As part of the assessment process regarding participation, I will pass 
around a signup sheet at the beginning of each class and it is your 
responsibility to sign this sheet.  Failure to do so will adversely affect 
this grade. 

• Attendance.  While attendance per se is not required of students here at 
SEMO, attendance in this class will constitute as a supplement to your final 
grade, and will be taken into account in borderline cases.   

o The University's official statement about attendance may be accessed 
at: http://www.semo.edu/bulletin/pdf/2010_Academics.pdf, pp. 19-20. 

o AN IMPORTANT NOTE ABOUT EXCUSED ABSENCES: as per 
University rules, “if an absence is associated with a university-
sanctioned activity”, I will allow you to make up any missed 
assignments, but you MUST inform me before you miss any class(s) 
for such a reason and you MUST make alternative arrangements with 
me to complete your missed assignments.  In addition, if you should 
miss any class due to a serious illness or death in the family, please let 
me know.  I will allow you to make up any missed assignments as a 
result of these reasons, so long as you provide supporting evidence 
(e.g. obituary, a doctor’s note) for your absence. 

• Pop Quizzes.  The instructor reserves the right to administer “pop quizzes” in 
this class.  

o Points from these quizzes will be figured into your overall point total in 
addition to the rest of your required elements. 

o With regard to these "pop" quizzes, THERE WILL BE NO 
POSSIBILITY OF MAKING ANY OF THEM UP FOR ANY REASON 
EXCEPT FOR AN EXCUSED ABSENCE. 

 
3. EXAMS 

• There will be 2 exams in this class, a midterm and a final.   
o Both will consist of “subjective” questions such as essays, short 

answer and identification.  While not cumulative per se, the final exam 
will build upon information from the first portion of the course. 

o Prior to each exam, you will be able to locate a study guide in the 
Class Forum at least 1 week before it takes place. 

• There are two important policies with regard to these exams.   
o Make-up exams.  First, only under VERY SEVERE CIRCUMSTANCES 

will you be allowed to “make up” an exam. Such circumstances 
include, but are not necessarily limited to: a death in the family, severe 
medical problems, and an approved university activity that requires you 
to be absent the scheduled day of the exam.  In addition, in order to 
‘make up’ any exam, you MUST contact me soon as possible, 
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preferably before the scheduled day of the exam, and when supporting 
documentation can be provided. 

o Bluebooks.  Second, all exams must be written in blue books (available 
at the Southeast Bookstore) and you MUST use a new blue book for 
each test. As a result, no "recycling" of blue books is allowed in this 
class.  Students who do not follow this rule will be assessed a penalty 
of 1 full letter grade on their exams. 

 
4. FILM ANALYSES and ACCOMPANYING ONLINE SURVEYS 

• 3 Film Analyses.  
o Throughout the semester, you will be required to complete 3 short film 

analyses.  Each of these will be associated with a particular section of 
the course and you will have some limited choice as to which film you 
review and analyze.   

o Handouts associated with each of these analyses will be available 
online on the “Class Syllabus – Class Requirements” web page.   

o Prior to attempting any of these analyses, you should read/re-read the 
appendix [“Help! I Have to Write a Film Analysis and No Idea of 
How to Begin! (Or A Guide to Using Film to Understand Politics)”] 
at the end of the syllabus. 

o For each analysis, you will watch (or re-watch as the case may be) 1 
movie, write a paper analyzing how the film relates to American foreign 
policy and complete a short online survey (which is discussed below).  

� Your choices (of movies) for these analyses are limited to the 
selections indicated for each assignment.  This information can 
be located on the appropriate handout. 

� Most of the films will be available through the Foreign 
Languages lab.   

� You may, of course, elect to view the films outside of this setting 
if you so desire.  You are also encouraged to view the films with 
a classmate or colleague.  

o Each of your film analyses should be about 3-4 typed, double-
spaced pages in length (excluding the cover page)(using default 
margins and 12 pt font). 

� Within this paper, you should include:  
� A filmography (the basic facts about the film, such as the 

names of the studio, the filmmakers, and the actors.  

• Examples of three filmographies are available on 
the “Class Syllabus – Course Requirements” web 
page. 

� A very brief summary of the film’s plot.  A paragraph or 
so will suffice. 

� An analysis of how the film relates to American foreign 
policy.  While the handouts will give you some ideas 
about what kinds of things to think about as you watch 
the film, in the end, the analysis should be your own 
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original work, meaning that what you gain from watching 
the film is entirely up to you.  Overall, your analysis 
should make up the bulk of your paper.  Just remember 
that this assignment calls for you to complete a film 
analysis, not a film review or critique. 

� Textual citations where appropriate. 
� A bibliography.  MLA formatting is preferred by this 

instructor. 
� Page numbers. 
� A cover page. 

� Overall, this paper is meant to illustrate how well you integrate 
information gained from lectures and readings with the film.    

� Don’t forget that writing does count.  You will be graded not only 
on the substance of your paper (i.e. how well you analyze the 
film and illustrate integration of course materials), but also on 
mechanics (grammar and the like), and organization (structure, 
coherence, paragraphing and the like). 

o The due dates for these film analyses are noted in the schedule below. 
o Grading criteria for these papers are available on the “Class Syllabus – 

Course Requirements” web page. 

• 5 Online Surveys. 
o You will be expected to complete 3 online surveys after viewing each 

of the films you select for your 3 short film analyses.  By far, this is the 
easiest portion of the assignment as the short surveys merely ask you 
some basic questions about your viewing and learning process.  

� Each of these 3 surveys must be completed by the due date of 
the relevant analytical paper.  These surveys will only be open 1 
week before your associated short analyses are due. Due to the 
fact that these assignments are open for an extended period of 
time, there will be no opportunity to make up these 
assignments. 

� Links to these 3 online Film Analysis surveys are located on the 
“Class Assignments” web page. 

o In addition, early in the semester and at the very end, you will be 
required to complete 2 short online surveys about some general 
information concerning some general information about you, your 
learning process, and your thoughts about the class. These general 
surveys will only be open for 48 hours apiece.  There will be no 
opportunity to make up these two assignments. 

� Links to these 2 General Online surveys are also located on the 
“Class Assignments” web page. 

 
5. 1 MAJOR FILM ANALYSIS PAPER 

• Each student must complete a more extensive film analysis for this class. In 
this paper, you are expected to review and analyze 3 films in a coherent 
fashion.  Specifically, you are expected to choose a topic related to American 
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foreign policy, watch 3 films related to this topic, and write a paper that 
analyzes these films in relation to this topic. 

• You may choose any topic you desire so long as it is related to the general 
topic of American foreign policy. 

o Your topic can be rather broad (e.g. views about the wars in which 
America participated, the Cold War, or nuclear weapons) or fairly 
specific (e.g. views about the war in Iraq, anticommunism during the 
Cold War, nuclear disarmament in American foreign policy, etc…). 

o In any event, your topic must be approved by the instructor.  Please 
see the class schedule below. 

• In addition, you may choose any films you think fit your particular topic, within 
given parameters noted below. 

o Having said this, you need to remember that your selections must fit 
together in a coherent fashion.   

o To help ensure the success of your project, the films you select for 
your paper If need be, I will be more than happy to provide you some 
suggestions for movie selections.  The due date for this is included 
below and on the “Class Assignments” web page.   

• This paper should be around 10-12 pages in length (double-spaced, default 
margins and 12 pt font).   

• Within this paper, you should include:  
o Your original analysis of how the 3 films relate to each other with 

regards to your chosen topic concerning American foreign policy 
overall.   

o Textual citations where appropriate. 
o A bibliography.  MLA formatting is preferred by this instructor.   

� You will be expected to list your filmographies within your 
bibliography for this paper.  

� In addition, you are expected to include a very brief summary of 
the plots for each of the 3 movies immediately after the 
appropriate filmography. 

� Page numbers. 
� A cover page.    

• Like your shorter film assignments, this paper is meant to be largely 
analytical; thus, you should not seek to merely summarize your 3 films.  
Remember, the paper is an analysis, not a film review.  In addition, the paper 
should be coherent as a whole. You should not discuss one film regarding 
your topic of choice and then move on to the next.  Rather, your analysis 
should be coherent, comparative, and organized around your chosen topic.   
Thus, you are expected to talk about these films in a comprehensive way.  In 
addition, one of the objectives of this particular assignment is to illustrate how 
well you are able to integrate information from other course materials 
(readings, lectures) with your analysis.  Finally, just as in your shorter film 
assignments, writing does count in this paper. 
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• Grading criteria for this paper is available on the “Class Syllabus – Course 
Requirements” web page. 
 

Two additional items/rules regarding all of your written assignments: 
 

• First, grading criteria for your writing assignments are located on the “Class 
Syllabus – Course Requirements” web page. 

• Second, all assignments turned in late will not be accepted unless you have 
arranged something with me in advance.  In addition, all late writing 
assignments will be penalized half of a letter grade per day they are late even if 
such arrangements are made. 
 

6. EXTRA CREDIT 

• Throughout the semester, there will be opportunities to earn “extra credit” by 
attending events here on campus. 

• Students can only earn up to 5% of the total amount of points possible in this 
class.   

 
 

CLASS ETIQUETTE RULES 
1. Cell phones are to be turned OFF before class begins.  I will only make 

exceptions for those individuals that have a reasonable excuse to keep their cell 
phones ON. Please come and talk to me if you have such a reason. 

2. Portable technology (e.g. laptops, PDAs, electronic dictionaries, and recording 
devices, etc…) are allowed in this class, but you MUST first gain permission from 
me before you bring any portable technology into the classroom.  Still, there are 
two caveats to this rule.  First, such technology is not allowed in the classroom 
during examination periods.  Second, I reserve the right to rescind any 
permission I might give sanctioning such technology if students abuse this right.   

3. You MUST come to class on time and to not plan on leaving early. It is disruptive 
to the class, and especially for me, when people walk in late and/or leave early.   

4. Finally, please be respectful to everyone within this class; this includes 
maintaining an atmosphere of civility and one free from harassment.  Students 
who do NOT respect and maintain a climate of mutual respect will be asked to 
leave class and will be required to meet with the instructor over the matter.  If 
such remedial actions do not resolve the problem, the instructor reserves the 
right to refer the issue to Judicial Affairs (http://www6.semo.edu/judaffairs/).  
Examples of uncivil behavior include carrying on extraneous conversations in 
class (these interfere with the learning atmosphere in the classroom), harassing 
a fellow student or the instructor (both within class, in the class Forum, and in 
emails; this includes sexual harassment too), using unacceptable language 
towards someone in class or in emails, and physical violence.  

  
It is important to note that these rules will apply throughout the class.  If anyone breaks 
these rules, I reserve the right to take remedial action as I see fit, unless already 
specified. 
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COURSE GRADING   
Your grade for this course will be computed as follows: 

 
Midterm 100 points (18.3%) 
Final 100 points (18.3%) 

2 General Online Surveys 20 points (ea = 10 pts) (total = 3.7%) 
Film Analysis Paper #1 40 points (7.3%) 
Online Survey associated with 1st Film 
Analysis paper 

10 points (1.9 %) 

Film Analysis Paper #2 40 points (7.3%) 
Online Survey associated with 2nd Film 
Analysis paper  

10 points (1.9%) 

Film Analysis Paper #3 40 points (7.3%) 

Online Survey associated with 3rd Film 
Analysis paper 

10 points (1.9%) 

Major Film Analysis Paper 125 points (23%) 
Classroom Participation 50 points (9.2%) 
Pop Quizzes ? points 
TOTAL POINTS 545 possible points 
 
Two important notes are warranted here.  First, an online Gradebook is utilized in this 
class so that you can easily track your grade throughout the semester.  Second, given 
that there is ample opportunity for extra credit, it is my policy to not “curve” grades. 
 
 

DISABILITIES 
If any student in this class has any special needs due to a disability, please notify me 
during the first week of class.  I will do my best to accommodate your needs. 
 
Students may obtain official information about the University’s policies and services 
surrounding physical or learning disabilities from Learning Assistance and Disability 
Support Services (http://www6.semo.edu/lapdss/).  Students can contact Disability 
Support Services at 573-651-2273. 
 

 
ACADEMIC HONESTY 
I am very concerned about academic honesty in this class and expect you to take this 
code very seriously.   Academic dishonesty as defined by Southeast Missouri State 
University includes "those acts which would deceive, cheat, or defraud so as to promote 
or enhance one's scholastic record. Knowingly or actively assisting any person in the 
commission of an above-mentioned act is also academic dishonesty." (p.12)  Academic 
dishonesty includes the acts of plagiarism and cheating. 
 
Please be aware that if I find any instance of academic dishonesty, I will require that you 
meet with me about the assignment under question, as per University policy.  After 
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conferring with you about this issue, if I feel that the violation is not egregious, it is up to 
my discretion to resolve this issue with you informally by having you repeat the 
assignment, after you have received additional instruction as provided by the University 
Library, Writing Center, or other University resources.  Once you have repeated the 
assignment, the matter will be considered by me and the University to be resolved.  If 
on the other hand, I feel that the violation is egregious, I consider it to be within my 
power to simply award you a "0" for the assignment.  In addition, your actions will be 
referred to the Departmental Chairperson (of Political Science, Philosophy, and 
Religion) for judicial action. 

   
I would suggest that everyone takes the time to read this code fully as I have not listed 
all elements or steps associated with this code.  The University’s official statement 
about academic honesty, including plagiarism, may be accessed at:  
http://www.semo.edu/bulletin/pdf/2010_Academics.pdf, pp. 20-23.  Additional 
information may be accessed at: http://www6.semo.edu/judaffairs/. 
 

 
AN UNABASHED PLUG FOR SEMO’S MODEL UNITED NATIONS 
CLUB 
Located here on campus is a Model United Nations Club of which I am the faculty 
advisor.  In addition to discussing matters relevant to the UN, the club also hosts a 
Model UN for area high schools and participates in several simulated United Nations 
events throughout the school year.  Current plans call for the club to attend a simulation 
in Chicago this semester and possibly a St. Louis conference next semester.  If you are 
interested in learning more about the club, please feel free to stop by and talk to me or 
check out the club’s website (http://cstl.semo.edu/modelun/). 

 

 
CLASS SCHEDULE  

 
Disclaimer:  All assignment due dates and details may be subject to change and you 

should check the class web site (the Class Assignments web page) for periodic updates. 
 
 

Week  Date Subject Readings    Notes    

W 
E 
E 
K 
 

O 
N 
E 
 

8/24 Class  
Orientation 
 

Class syllabus  

8/26 Understanding 
and Explaining 
Foreign Policy 

COX & STOKES, chapters 1 
(pp 7-23), 10 (183-209) 
 
 

ANNOUNCEMENT: 
General Online 
Survey #1 opens on 
8/30 at 12:01:00 
AM.  You have 48 
hours to complete 
this survey; it closes 
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at 11:59:00 PM on 
8/31. 
 
The link for this 
survey is available 
on the “Class 
Assignments” web 
page.   

W 
E 
E 
K 
 

T 
W 
O 
 

8/31 The Historical 
Context of 
American 
Foreign Policy 
 
 

COX & STOKES, chapters 
3, 4, 5 (pp 46-104) 
 
 

Do NOT worry about 
trying to complete all 
of the readings 
scheduled for class 
today.  Just make 
sure that you have 
these readings 
completed in their 
entirety by 9/9 (by 
class time). 
 
DUE: General 
Online Survey #1.  
This survey must be 
completed by 
11:59:00 PM 
tonight.  (It opened 
at 12:01:00 AM on 
8/30.)   
 
A link to this survey 
is available on the 
“Class Assignments” 
web page. 

9/2 Continued COX & STOKES, continued 
 

 

W 
E 
E 
K 
 

T 
H 
R 
E 
E 
 

9/7 Continued COX & STOKES, continued 
 

 

9/9 Continued COX & STOKES, continued 
 
RESERVE: Heather Gregg. 
(2010) “Crafting a Better 
Grand Strategy in the Post-
September 11 World: 
Lessons from the Early 
Years of the Cold War.”  
Foreign Policy Analysis.  
6(3): 237-255. 
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W 
E 
E 
K 
 

F 
O 
U 
R 
 

9/14 Culture and 
American 
Foreign Policy 
 
 

COX & STOKES, chapter 2 
(pp 25-42) 
 

 

9/16 Governmental 
Actors and 
Institutions: 
The President, 
the Presidency 
and Congress 
 

COX & STOKES, chapter 6 
(pp 107-128) 

ANNOUNCEMENT: 
Your 1st 
accompanying 
online survey 
opens today at 
12:01:00 AM.  Don’t 
forget that: (1) you 
have 1 week to 
complete this 
survey; and (2) you 
should complete this 
survey after 
completing your 1st 
Film Analysis Paper. 
 
The link to this 
survey (Film 
Analysis survey 
#1) is available on 
the “Class 
Assignments” web 
page. 
 

W 
E 
E 
K 
 

F 
I 
V 
E 
 

9/21 Continued RESERVE: “The Congress” 
in Donald Snow, United 
States Foreign Policy: 
Politics Beyond the Water’s 
Edge (3rd ed.) 
 

The link to the Film 
Analysis survey #1 
is available on the 
“Class Assignments” 
web page. 

 
9/23 Governmental 

Actors and 
Institutions: 
Bureaucracies 

RESERVE: “The Foreign 
Policy Bureaucracy” in 
Steven Hook, U.S. Foreign 
Policy: The Paradox of World 
Power (3rd ed.) 
 

DUE: Film Analysis 
#1 and 
accompanying 
online survey (#1). 
Your first Film 
Analysis paper is 
due in the class 
Dropbox by 
11:59:00 tonight.  In 
addition, your Film 
Analysis survey #1 
must also be 



 12

completed by 
11:59:00 PM 
tonight.   
 
A link to Film 
Analysis survey #1 
is available on the 
“Class Assignments” 
web page. 

W 
E 
E 
K 
 

S 
I 
X 

 

9/28 Decision-
Making 
Theories 

 
 
 
 

 

9/30 Interest Groups 
and American 
Foreign Policy 

RESERVE: Trevor 
Rubenzer. (2008) “Ethnic 
Minority Interest Group 
Attributes and US Foreign 
Policy Influence: A 
Qualitative Comparative 
Analysis.” Foreign Policy 
Analysis. 4(2): 169-186. 
 
William Slaney. “Special-
Interest Lobbies.” 
http://www.americanforeignr
elations.com/O-W/Special-
Interest-Lobbies.html 
 
Elizabeth McKillen. 
“Organized Labor.” 
http://www.americanforeignr
elations.com/O-
W/Organized-Labor.html 

 

 

W 
E 
E 
K 
 

S 
E 
V 
E 
N 
 

10/5 Public Opinion, 
the Media and 
American 
Foreign Policy 
 

COX & STOKES, chapter 9 
(pp 164-182) 

 

10/7 Other Actors: 
Political 
Parties, the 
Judiciary and 
Subnational 
Governmental 
Actors 

COX & STOKES, chapter 8 
(pp 146-162) 
 
RESERVE: Samuel Lucas 
McMillan. (2008)  
“Subnational Foreign Policy 
Actors: How and Why 
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Governors Participate in US 
Foreign Policy.”  Foreign 
Policy Analysis. 4(3): 227-
255. 
 
Noah Feldman. “When 
judges make foreign policy.”  
New York Time Magazine. 
25 September 2008. 
http://www.nytimes.com/200
8/09/28/magazine/28law-
t.html 
 

W 
E 
E 
K 
 

E 
I 
G 
H 
T 
 

10/12 MIDTERM  Don’t forget that 
there is a study 
guide for this exam 
in the class Forum.  
 
 

10/14 NO CLASS-   
Fall Break 
 

  

W 
E 
E 
K 
 

N 
I 
N 
E 
 

10/19 Regional 
Policy: Europe 
 

COX & STOKES, chapter 12 
(pp 237-256) 

ANNOUNCEMENT: 
Accompanying 
online survey #2 
(Film Analysis 
survey #2) opens 
today at 12:01:00 
AM.  Don’t forget 
that: (1) you have 1 
week to complete 
this survey; and (2) 
you should complete 
this survey after 
completing your 2nd 
Film Analysis Paper. 
 
A link to Film 
Analysis survey #2 
is available on the 
“Class Assignments” 
web page. 
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10/21 Regional 
Policy: Russia 

COX & STOKES, chapter 13 
(pp 258-274) 
 
CQ RESEARCHER, chapter 
15 (pp 365-384) 

A link to Film 
Analysis survey #2 
is available on the 
“Class Assignments” 
web page. 
 

W 
E 
E 
K 
 

T 
E 
N 

10/26 Regional 
Policy: Latin 
America 

COX & STOKES, chapter 15 
(pp 293-314) 
 
CQ RESEARCHER, 
chapters 7 (pp 153-172), 16 
(pp 389-408) 
 
 

DUE: Film Analysis 
paper #2 and 
accompanying 
online survey (#2). 
Your second Film 
Analysis paper is 
due in the class 
Dropbox by 
11:59:00 tonight.  
Your Film Analysis 
Survey #2 must also 
be completed by 
11:59:00 PM 
tonight.   
 
A link to Film 
Analysis survey #2 
is available on the 
“Class Assignments” 
web page. 
 

10/28 Regional 
Policy: Asia-
Pacific 

COX & STOKES, chapter 14 
(pp 276-291) 
 
CQ RESEARCHER, chapter 
11 (pp 253-272) 
 

ANNOUNCEMENT: 
10/29 is the last day 
to drop a full 
semester class. 
 

W 
E 
E 
K 
 
 

E 
L 
E 
V 
E 
N 
 

11/2 Regional 
Policy: Middle 
East 

COX & STOKES, chapter 11 
(pp 214-235) 
 
CQ RESEARCHER, 
chapters 1 (pp 1-20), 12 (pp 
279-299), 13 (pp 307-331) 
 

 

11/4 Regional 
Policy: Africa 

COX & STOKES, chapter 16 
(pp 316-331) 
 
CQ RESEARCHER, 
chapters 9 (pp 201-223), 14 
(pp 337-359) 
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W 
E 
E 
K 
 

T 
W 
E 
L 
V 
E 

11/9 Military Policy 
and Issues 

COX & STOKES, chapter 7 
(pp 130-144) 
 
CQ RESEARCHER, 
chapters 2 (pp 25-45), 3 (pp 
49-69) 
 
Anup Shaw.  “World Military 
Spending”  Global Issues: 
Social, Political, Economic 
and Environmental Issues 
that Affect Us All.  7 July 
2010. 
http://www.globalissues.org/
article/75/world-military-
spending 
 
HANDOUTS:  

(1) Arms Transfers and 
the Arms Trade 

(2) Covert and 
Clandestine Military 
Operations 

(3) Controversies and 
Issues Involving 
Private Contractors 
 

 

 
 

11/11 NO CLASS – 
Model UN High 
School 
Conference 

In lieu of class, students are 
expected to use this time to 
get caught up on their 
reading for this class.  You 
could also use this time to 
work on your Major Film 
Analysis paper. 
 
 

 

W 
E 
E 
K 
 
 
 
 
 

11/16 Terrorism, the 
“War on Terror” 
and Homeland 
Security Issues 

COX & STOKES, chapter 18 
(pp 358-373) 
 
CQ RESEARCHER, 
chapters 4 (pp 75-95), 5 (pp 
99-118) 
 
Council on Foreign 
Relations. (2010) 
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T 
H 
I 
R 
T 
E 
E 
N 
 

“Comprehensive National 
Cybersecurity Initiative, 
March 2010.”  
http://www.cfr.org/publication
/21660/comprehensive_ 
national_cybersecurity_initiat
ive_march_2010. 
html?breadcrumb=%2Fissue
%2F496%2Fcybersecurity 
 
Lydia Khalil, “Stop 
Minimizing Right-Wing 
Terror.”  New York Daily 
News, 11 March 2010.  
 

11/18 Economic 
Policy and 
Issues 

COX & STOKES, chapter 17 
(pp 336-355) 
 
CQ RESEARCHER, 
chapters 6 (123-144), 8 (pp 
177-195) 
 
HANDOUTS: 

(1) Economic Assistance 
and Aid Programs 

(2) Economic Sanctions 
 

 

W 
E 
E 
K 
 

F 
O 
U 
R 
T 
E 
E 
N 
 

11/23 NO CLASS—
Model UN Trip 
to AMUN 
Conference 
 

In lieu of class, students are 
expected to use this time to 
get caught up on their 
readings.  You could also 
use this time to work on any 
of your Major Film Analysis 
paper or your Film Analysis 
#3 paper. 
 

DUE: Major Film 
Analysis Paper.  
An electronic copy 
of this paper is due 
in the class DropBox 
by 11:59:00 PM 
tonight. 
 

11/25 NO CLASS—
Thanksgiving 
Break 
 
 

  

W 
E 
E 
K 
 

11/30 Energy and the 
Environment 

COX & STOKES, chapter 19 
(pp 375-398) 
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F 
I 
F 
T 
E 
E 
N 
 

12/2 Human Rights 
and other “Low 
Politics” Issues 

Harold Hongju Koh. (2007) 
“Restoring America’s Human 
Rights Reputation.” Cornell 
International Law Journal. 
40: 636-659. 
http://organizations.lawschoo
l.cornell.edu/ilj/issues/40.3/ci
n302.pdf 
 
CQ RESEARCHER, chapter 
15 (pp 365-384) 
 
Daniel M. Fox and Jordan S. 
Kassalow, OD, MPH. (2001) 
“Making Health a Priority of 
US Foreign Policy.” 
American Journal of Public 
Health.  91(10): 1554-1556. 
http://ajph.aphapublications.
org/cgi/reprint/91/10/1554 

 

ANNOUNCEMENT: 
Your last 
accompanying 
online survey (Film 
Analysis survey #3) 
opens today at 
12:01:00 AM today.  
Don’t forget that: (1) 
you have 1 week to 
complete this 
survey; and (2) you 
should complete this 
survey after 
completing your 3rd 
Film Analysis Paper. 
 
A link to Film 
Analysis survey #3 
is available on the 
“Class Assignments” 
web page. 
 

W 
E 
E 
K 
 

S 
I 
X 
T 
E 
E 
N 
 

12/7 Promoting 
Democracy 

Susan Epstein et al. (2007) 
“Democracy Promotion: 
Cornerstone of U.S. Foreign 
Policy?”  Congressional 
Research Service Report.  
http://www.fas.org/sgp/crs/ro
w/RL34296.pdf 
 

A link to Film 
Analysis survey #3 
is available on the 
“Class Assignments” 
web page. 
 
ANNOUNCEMENT: 
General Online 
survey #2 opens on 
12/8 at 12:01:00) 
AM.  You have 48 
hours to complete 
this survey; it closes 
on 12/9 at 11:59:00 
PM. 
  

12/9 Conclusion: 
Reflecting on 
the Past, 
Thinking about 
the Future 
 

COX & STOKES,  chapters 
20 (pp 402-419), 21 (pp 421-
432), 22 (pp 434-450) 
 

DUE: Film Analysis 
#3, accompanying 
online survey (#3), 
and General Online 
survey #2.  Film 
Analysis paper #3 is 
due in the class 
DropBox by 
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11:59:00 tonight.  
Your accompanying 
online survey (Film 
Analysis survey #3) 
must also be 
completed by 
11:59:00 PM 
tonight. Finally, your 
General Online 
survey #2 must be 
completed by 
11:59:00 PM 
tonight. 
 
Links to the 2 
surveys are 
available on the 
“Class Assignments” 
web page. 
 

F 
I 
N 
A 
L 
S 
 

W 
E 
E 
K 
 

12/14 
at 2 
PM 

Final Exam  Don’t forget that 
there is a study 
guide that is 
available for this 
exam in the class 
Forum. 
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Appendix: “Help!  I Have to Write a Film Analysis and Have No Idea of 
How to Begin! (Or A Guide to Using Film to Understand Politics)” 
 

Films are one of our most accessible and familiar forms of media.  They are also 
one that has had a tremendous impact upon us, both as individuals and as a society. 
You don’t have to look far to realize this latter point.  Merely think of all of the 
lunchboxes, bed sheets, action figures, McDonald’s Happy Meals toys, video games, 
books and the like that appear as a result of a popular movie.  Beyond the commercial 
realm, however, film also has a cultural impact: fashions may imitate a look introduced 
by a film, key phrases from the dialogue may enter the common vernacular, and even 
the soundtrack may enter society’s consciousness to be used to evoke emotions and 
moods.  Finally, films often address social and political issues.  Producers, 
screenwriters, directors and even actors often have agendas beyond simply making 
money (although of course they are concerned with doing just that).  Accordingly, they 
may use their films to treat, in a metaphorical or symbolic way, political and social 
controversies and ideas.   

Now, when we watch a film, we don’t think about any of this.  For most of us, 
films are simply a (relatively) cheap form of entertainment that asks little of us in terms 
of active thought and analysis.  For the most part, we are content to sit and consume 
the product and not think much about it.  Yet, for most of us, we do engage in some 
form of reflection.  We end up talking with our fellow moviegoers about what we’ve just 
seen.  We end up talking to our friends and spouses about the themes of the movie we 
just saw.  In other words, at some point, we do end up analyzing films in some active, 
although often unconscious, way.   

The purpose of this guide is to provide you with the tools necessary to move from 
analyzing films in this unconscious way towards analyzing them in a more active way 
from a critical perspective.  As college students, you are learning the analytical skills 
that enable you to view what is being communicated, to whom, in what fashion and why.   

Let’s start with an observation: films are like literature.  Just as an author creates 
a text with their pen, a filmmaker creates a text with their camera.  What does it mean to 
say that a film is text?   At a minimum, it means that a film tells a story.  This is its plot; 
it’s what keeps the action going and to what we are must accustomed to paying 
attention. However, films do more than simply tell a story.  Like books, themes and 
subtexts are embedded within them.   

When we analyze a film, we direct our attention to these themes and subtexts.  
This can be a difficult endeavor.  After all, films are meant to be entertaining, not 
thought provoking.  In fact, films are made in a manner that directs our attention to 
what’s happening on the screen—the plot—rather than to what may be hidden beneath 
the surface—the themes and subtexts.   Because we are so accustomed to viewing 
films in this manner, we become indifferent to the messages of a film.  The result is that 
we become passive consumers rather than active analysts.  What’s necessary is to 
move away from the comfort of being a passive consumer and towards the position of 
an active analyst.  How does one do this? 

The first, and in many ways, the most fundamental, step, is to recognize that 
films, like books, “say” something.  This doesn’t mean that all films have some kind of 
“hidden” message that awaits your discovery.  It does mean, however, that you should 
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be aware of the possibility that a film may be used to illustrate a key idea, concept, or 
issue.  As we are concerned here with politics, you should open yourself up to the 
possibility that the film you are watching may have something to “say” about that broad 
subject.   
 Now, in the case of documentaries, recognizing that the film is “saying” 
something is pretty easy.  Films like An Inconvenient Truth, Fahrenheit 9/11, Religulous, 
and Food, Inc. are incredibly value-laden.  They provide the watcher with a specific 
message and/or opinion and utilize facts to support this.  This makes it easy to 
recognize that a documentary film is “saying” something. 
 The same cannot be said about what are popularly called genre films—the 
dramas, comedies, romance, and action flicks produced by Hollywood.  For most of us, 
these are the types of films we tend to watch the most.  And, as noted earlier, they are 
made in a way that purposefully directs our attention away from whatever message they 
may have.  This is a shame because many popular films are “saying” something.  
Indeed, this is probably the case as the people most heavily involved in making a film—
the director, the screenwriter, the producer and even to a lesser extent, the actors—
typically are interested in doing more than simply telling us a story; they want their 
product to “say” something.    
 What exactly that message is, however, can be difficult to ascertain.  Again, take 
the analogy of a book.  Two different readers will come away from reading a book with 
different ideas about what it said—one may see Twilight as a story about undying love, 
while another may see it as a tale about teenage angst.  The same is true of any film.  
One viewer may see Star Wars as a coming of age story, while another may see it as a 
political saga about good and evil.  Just as any two readers will come away from a book 
hearing different messages, so too will any two different viewers come away from 
watching a film and “reading” different themes.  This doesn’t mean that one 
reader/viewer is right and the other is wrong.  It simply means that each recognized 
within the book or film something different. 
 For this course, the films assigned generally “say” something pretty obvious 
about politics in general and about American foreign policy more specifically.  The 
handouts associated with each assignment will provide you some direction as to what to 
watch for when it comes to recognizing what the films are “saying.”  However, 
ultimately, those directions are probably better viewed as suggestions or advice.  
Ultimately what you, as an individual viewer, end up “reading” in the “film-text” is up to 
you.  
 That said, it will be useful for you to try to recognize some elements of the films 
you are viewing.  Ask yourself the following questions: 
 

• What values underlie the movie? 

• What does the filmmaker do to influence emotions and moods in a way to 
support these values? 

• What sort of heroic and villainous icons are presented in the film?  How do 
you identify these? 

• What messages—political, social or otherwise—did the filmmaker want to 
convey?  What is the film “saying?” 
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• Did the film succeed in producing the desired effect?  Did the filmmaker get 
their preferred message across to the audience? 

 
Now that you’ve recognized that films “say” something and now that you have 

some tools which will help you identify this, you’re ready for your next step, recognizing 
and countering the limitations of the medium. 

Films are, by their nature, artificially created models of reality.  They invariably 
oversimplify issues, revise history and otherwise present a distorted picture of the world.  
It’s important that you recognize this.  The medium is limited in large part because 
ultimately the product is meant to be entertaining, not necessarily informative (and this 
is true even of documentaries, in fact probably even more so as such films seek to 
dramatize facts in order to present a specific message).  Just as importantly, films are 
meant to be products, to make money and it’s always a bad idea to make any part of a 
potential audience too upset that they refuse to pay to see the film in the first place 
(again, this is just as true for documentaries as it is for genre films).  And finally, films 
are limited in terms of time—the filmmaker can only “say” so much in such a short 
period of time. 

 As a practical matter, what this means for you is that in “reading” the text of a film 
for political content, you need to have a healthy degree of skepticism.  The film’s 
message will be undoubtedly oversimplified. 

In addition to this healthy degree of skepticism, you should also arm yourself with 
additional information.  Specifically, you should make use of other course materials.  
Ask yourself some basic questions: 

 

• How does the film’s political content fit with what I’ve learned in other course 
materials such as lectures and readings?  Do these contradict or supplement 
one another?  

 
“Visual literacy is an important craft of survival and intellectual growth”  (Steven 

Mintz and Randy Roberts, Hollywood’s America [1993], ix).  Learning to watch a film—
to read its text—from a critical perspective is important given the way that the medium 
has had, and continues to have, an impact upon our society. But most of all, remember 
that films are entertaining.  So, have fun!  Even as you sharpen your analytical skills, 
remember that films are meant to be enjoyed. 
 


